
Douglas, AK - With the
addition of Perseverance
Theatre in Alaska on an SPT
Agreement as of August, the
theater officially marks a union
milestone of a professional
theater agreement in every
state in the continental U.S.

Lake Forest, IL – Equity
proudly welcomes Citadel
Theatre to the family.
Beginning with the 2015-2016
season, this midsize theater

will be operating on the
Chicago Area Theatre Tier N
contract, employing one
member per production in its
four-show season. The
following season, Citadel will
continue on CAT Tier N and
employ one member per
production and pay health for
that member.

Lone Tree, CO – Eight
actors and one stage manager
were employed under the new,

five-week LORT D contract for
the Lone Tree Arts Center’s
inaugural production of The
Explorers Club.

Dedham, MA - Fiddlehead
Theatre has transitioned from
Guest Artist to LOA and will
now employ a minimum of
three actors and a stage
manager per production in its
four-show season.

Osseo, MN -Yellow Tree
Theatre added guaranteed
contracts in exchange for the
ability to give EMC points and
has moved to Phase 2 of the
transitional SPT program,

adding health weeks for
members, resulting in 14 new
workweeks.

St. Paul, MN - History
Theatre (SPT) added a new
weekly TYA production at the
Minnesota Zoo resulting in 12
new workweeks for members.

St. Paul, MN - As a result of
working with Equity staff over
the past four years to help
navigate the challenging
economic landscape,
Penumbra Theatre (SPT 9)
will increase its contract ratio
by 10% for the 2015-2016
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First Membership Meeting
of the 2015-2016 season

will be held on
Friday, October 16, 2015 – Eastern Region (2 p.m. EST)
Monday, October 19, 2015 – Western Region (11 a.m. PST)
Monday, October 19, 2015 – Central Region (6 p.m. CST)

The Eastern Regional Membership Meeting
will convene on Friday, October 16, 2015, at 2 p.m.

in the Council Room on the 14th floor of the Equity Building,
165 West 46th Street, New York, NY.

The agenda will include:
• Report of the Eastern Regional Director
• Report of the Eastern Regional Vice President
• Membership Discussion Period in accordance with the By-

Laws

The Western Regional Membership Meeting
will convene on Monday, October 19, 2015, at 11 a.m.

in the Audition Center of the Equity Building,
5636 Tujunga Avenue, North Hollywood, CA.

The agenda will include:
• Report of the Western Regional Director

• Report of the Western Regional Vice President

• Membership Discussion Period in accordance with the By-
Laws

The Central Regional Membership Meeting
will convene on Monday, October 19, 2015, at 6 p.m.

in the Member Center at the Equity Building,
557 West Randolph, Chicago, IL.

The agenda will include:
• Report of the Central Regional Director

• Report of the Central Regional Vice President

• Membership Discussion Period in accordance with the By-
Laws

Future Membership Meetings will be held on Friday,
January 8, 2016, in the Eastern Region and Monday, January
11, 2016, in the Central and Western Regions. The Annual
National Meeting will be held on Friday, April 8, 2016 in all
regions.

For members with disabilities who would like to request an
accommodation to participate in the Membership Meetings,
please contact Governance Associate Allison Bodwell at 212-
869-8530 ext. 318 two weeks prior to the meeting.

The following six
candidates were
nominated with no

opposition and, pursuant to Rule
VI(E)6 of the Nominations and

Election Policy, have been
deemed elected to serve on the
Central Regional Board. Serving
Principal two-year terms are E.
Faye Butler, Peggy Thorp,

Charles Stransky, Diane Dorsey
and Christine Bunuan. Angela
M. Adams is serving a one-year
Stage Manager term.

Six Non-Councillors Elected to CRB

#EquityWorks
Theater News & Notes

Council Approves NewTYA Contract

From left: Shelly Gaza (Director and Co-Founder of Statera Foundation), Kate Shindle (Equity
President & Statera conference keynote speaker), Melinda Vaughn (Executive Director and Co-
Founder) and Sarah Greenman (Creative Director) gather at the Statera Foundation’s inaugural
conference. To read more, turn to page 6.

With substantial gains
for union members,
a new four-year

Theatre for Young Audiences
(TYA) contract was approved by
Council on August 18, 2015.

The Producers’ League of
Theatre for Young Audiences, or
PLOTYA, which represents 18
employers, met with Equity
representatives from June 8-12.
Senior Business Representative
and Equity’s Chief Negotiator for
this contract Beverly Sloan
called the meetings “positive
negotiations that reinforced
Equity’s commitment to work
with PLOTYA in creating theater
and helping to develop theater
audiences for the future.”

In addition to salary
increments for dance captains
and understudies, members
performing on the TYA contract
will see a 3% increase in pay in
each of the first two years, with
an additional 2%, or cost of living
adjustment, in both years three

and four.
Both stage managers and

assistant stage managers will
now be compensated separately
for work outside their traditional
stage management
responsibilities and the tech
week increments will now be
based on contractual salary
rather than contract minimum.
Dance captains and
understudies will also see big
boosts to the increments paid for
those functions, a 50% increase
for dance captains and nearly a
100% increase for understudies.

Equity also gained significant
traction with health care.
Producers will pay health
contributions on a per
performance contract for actors
who work 30 hours or more in a
week.

“For actors working on the per
performance contract, the door
to health care has been cracked
after more than 20 years of
being firmly closed,” Sloan said.

The union also garnered big
strides when it comes to safe
and sanitary conditions for its
members. Now, if performers are
required to work on an inclined
stage of ½ inch or greater, a
qualified instructor — such as a
physician or physical therapist —
will give instruction on the best
way to work on an incline to
avoid injury.

“The TYA contract has grown
from the union’s ‘baby’ over the
past twenty plus years to a
mature agreement that provides
a great many work weeks for our
members,” said Julia Breanetta
Simpson, chair of the TYA
Negotiating Team. “This
negotiation truly reflected the
ongoing partnership between the
union and the producers with
increased benefits for the
membership while helping to
ensure the producers the ability
to continue to provide this
valuable work.”

(continued on page 2)
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Area Liaison
Hotline system
Call 877-AEA-1913

Equity has a national toll-free
hotline system for members who
live in area liaison and office
cities. The number is 877-AEA-
1913 (honoring the year of
Equity’s founding). Each Area
Liaison city has its own
extension, where members can
access news and information
in their region.

(1) Dial 877-AEA-1913

(2) Dial your city extension:
811 Atlanta
812 Austin/San Antonio
813 Boston
814 Buffalo/Rochester
815 Chicago
816 Cincinnati/Louisville
817 Cleveland
818 Dallas/Fort Worth
819 Denver
820 Detroit
821 Florida – Central
822 Florida – South
823 Houston
824 Kansas City
825 Las Vegas
826 Los Angeles
827 Milwaukee/Madison
828 Minneapolis/St Paul
829 Nashville
830 New Orleans
831 New York
832 Philadelphia
833 Phoenix/Tucson
834 Pittsburgh
835 San Diego
836 San Francisco
837 Seattle
838 St. Louis
839 Washington DC/Baltimore

Equity’s negotiating team
consisted of Julia Breanetta
Simpson, chair; Madeleine
Fallon, 1st vice chair; Nancy
Slusser, 2nd vice chair; Ariane
Dolan, 3rd vice chair; Barbara
Callander; Bob Knapp; Jimmie
McDermott; and Linda Carol
Young. Assisting Sloan were
Equity staff members Associate
Senior Business Representative
Alison Harma, Business Reps
Kathy Mercado and Gary Dimon
and Contract Associate Dana
King.

NewTYA Contract
(continued from page 2)
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Equity’s negotiating team that worked for the new four-year Theatre for Young Audiences contract. 

By Andrew Gerle

The million dollar question:
why are so many actors
forgotten before they’ve

left the room? And why do so
many actors feel like they gave a
good audition and did what they
were supposed to do, yet didn’t
get called back? The answer is
the thing that enrages me the
most, far beyond crumpled,
single-sided music and poorly
marked cuts: It’s the idea that
being prepared and singing well
is enough. It’s just not. You have
to offer up the one thing you have
that no one else has: you. 

Yes, the actor that gets cast
has to have the notes, be
somewhere in the vicinity of age
and look and have technical
acting ability. But an audience
member has given up several
hours of his or her evening, not to
mention quite a bit of money, to
spend it with a bunch of
strangers on a stage. They (and
therefore, the tablepeople) are
looking for actors who make
them care, people for whom they
can root. They want to be moved. 

So how on earth do you give
them that in five minutes (if you’re
lucky) in a rehearsal studio?
Show us the true you, the messy
you, the vulnerable you, show us
the parts you’re scared to show,
show us the parts you think only
your boyfriend gets. Don’t ask, “Is
this the way the role is supposed
to be done? Is this how the song
is supposed to be sung?”
Imitation is the sincerest form of
mediocrity. The tablepeople don’t
want to see the role done exactly
like they’ve seen it done a dozen
times, and besides, that’s the way
the ten people before and after
you will do it. Competent will not
get you a callback; well-
rehearsed never touched
anyone’s heart. As with all art, we
go to the theater to discover
another human being — and
thereby discover ourselves. You
can’t give an audience that if
you’re aiming for merely a
“correct” performance.

This means getting creative.
Spend as much time honing your
imagination as you do your vocal
placement. Be an observer: of
friends, of strangers in the

subway and most of all, of
yourself. Most have only
considered their character’s lives
and stakes in a generic way —
“She’s sad; he‘s excited” — and
then rely on the text to do all the
work. The great ones, the actors
who consistently get hired, know
to the tiniest detail the life of this
character and what they
themselves would feel and do in
their place. They draw on all their
finely observed personal traits
and steal others from people they
know and see. The result is a
vivid, real and unforgettable
human living an important
moment of their life in front of us.
Anything less than this and you
will blur into the mass of other
actors up for the role.

But the good news is that this
is the fun part. The joy of creating
an entire world of your own,
down to the meal your character
ate for breakfast and the posters
she has on her bedroom wall,
translates into a joyful
performance that’s fresh and
personal and guaranteed to be
different from anyone else who
shows up at the call. The
tablepeople are desperate to be
wowed by every actor who walks
through the door, but it’s hard to
fall in love with a cardboard cut-
out they’ve seen a hundred
times. Give them (and yourself)
the pleasure of a three-
dimensional human and you
won’t be forgotten. Let your soul
sing, not just your voice.

Always remember: An audition
is a business transaction, and
your most valuable commodity is
you. Don’t leave it in the hall or
hide it under a mask of technique
and diligent preparation. Lead
with it. You’ll be amazed at the
performances it can open up for
you and how much more you’ll
love auditioning. And that’s good
for everyone in the room.

See you at the piano.

(Andrew Gerle is a
composer, lyricist, musical
directer, teacher of musical
theater performance at Yale
University and author of The
Enraged Accompanist’s Guide to
the Perfect Audition.) Part I of
his article appeared in the
September 2014 issue of
Equity News.

Audition Tips From 
Behind the Piano (Part II) 

Veteran character actor
and former Equity
Councillor Bart Williams

passed away in his home in
Bullhead City, Arizona on June
28, 2015, after a battle with
cancer. Sixty-five years old at the
time of his death, Williams was a
passionate Equity member and
advocate for all art. 

Joining the union in 1976,
Williams served on numerous
committees, including
Developing Theatre, Membership
Education and the Western
Regional Board, among others.
He served as Principal
Councillor on the National
Council from 1995 to 1999. 

Working on various Equity
contracts, Williams’ talent was
witnessed by audiences across
the country. He became well
known for certain roles such as
FDR in Annie. He also appeared
in, among many others, Show
Boat, Hairspray, Man of La
Mancha, The Pirates of
Penzanze (he played Major
General numerous times) and
The Wizard of Oz (for which he
also played the Wizard several
times over the years). 

Aside from theater, Williams
was seen on the big screen in

such films as Hello, Dolly!;
Tunnel Vision; An Enemy of the
People and The Doomsday
Clock. On television, he
appeared on MADtv, Good Grief
and Weird Science. 

One of Williams’ last projects
was the award-winning The Last
First Comic — a documentary
that he wrote, produced and co-
directed — about Irv Benson,
who played the heckling Sidney
Spritzer during Milton Berle’s
variety show. The documentary
took home the 2011 Best
Documentary title at the Backlot
Film Festival. 

Not just an advocate for the
stage, Williams was an active
member in numerous
organizations celebrating arts,
including The Society to
Preserve and Encourage Radio
Drama, Variety and Comedy; the
Sons of the Desert (which is a
group devoted to comedians
Stan Laurel and Oliver Hardy);
and The Buster Keaton Society.
He was more than well-known as
a walking encyclopedia, filled
with knowledge of theater, radio,
film and television history. 

Williams is survived by his
brother and two nieces. 

Remembering a Former
Councillor

Use Your Equity Card
and Save 
Your Equity card is the key to 
hundreds of dollars in savings

All around the country,
Equity members can
save on services ranging

from hotels and restaurants to
salons and subscriptions. And, of
course, theater tickets. Partnered
with two national discount
programs, Union Plus and
Working Advantage, Equity
members — along with millions
of union families — are able to
save money with a flash of their
union card. It’s one way that a
union card not only pays at work,
but also at home. 

The AFL-CIO created Union
Plus in 1986 as a way to provide
union members and their families

with consumer benefits. 
According to the Union Plus

website, “By using the collective
buying power of unions, we are
able to offer valuable, discounted
products and services exclusively
to working families.” 

Through Union Plus, labor
union members have access to
such discounts and perks like
the Union Plus Scholarship and
specialized grants, insurance,
retirement planning, theme park
discounts and legal assistance.
Members can save on anything
from cell phone bills to car rentals
by utilizing Union Plus. The

(continued on page 4)
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From the
PRESIDENT

season resulting in three
additional Equity contracts,
creating 24 additional work
weeks. Additionally, Penumbra
has agreed to a 3% salary
increase for their upcoming
season.

Chicago, IL - Theater Wit’s
production of Bad Jews has
been extended for the third
time in the Central Region. 

Cincinnati, OH -
Ensemble Theatre of
Cincinnati has renewed its
LOA-LORT Agreement with
the addition of an ASM
contract for every production,
resulting in a total increase of
40 workweeks this season.

Bentonville, AR - Inspire
Theatre, operating on the
Transitional SPT, will produce
its first full season as an Equity
employer, resulting in 20 new
workweeks for members in
Northwest Arkansas.

Chelsea, MI - Purple Rose
Theatre Company (SPT),
founded by member and area
native Jeff Daniels, marks 25
years.

Detroit, MI - Detroit Public
Theatre, founded by members
Courtney Burkett and Sarah
Winkler, will begin its inaugural
season as an Equity theater
under the Transitional SPT,
resulting in 28 new workweeks
for members in Southeast
Michigan.

Rochester, MI - Meadow
Brook Theatre (LORT D),
Michigan’s largest producing
professional theater celebrates
its 50th anniversary.

Ventura, CA – Seven

actors and one stage manager
were employed under SPT-8
contract for the Rubicon
Theatre’s concert version of
The Secret Garden.

Williamston, MI -
Williamston Theatre (SPT-
Category 4) marks its 10th
anniversary.

TRACKING WHAT 
YOU’RE OWED

Central Region staff
collected approximately
$1,200 in unpaid vacation from
several employers, including
LORT and SPT.

Central Region staff
collected over $500 in
underpayments from a TYA for
unpaid media fees and
underpayments for additional
performance pay.

Staff collected $450 in
underpayments on Chorus
contracts at a local, Central
Region dinner theater. 

Over $500 in overtime and
media payments was
recovered for a member
working on the Special
Appearance Agreement in
Michigan. 

Central Region staff
collected over $500 in
overtime and media payments
for a member working on the
Special Appearance
Agreement in Michigan.

Western Region collected
$966 in back pay for parts and
increments and just over
$1,000 in vacation payments
for Western Region stock
theaters. 

Staff collected just over
$2,500 in outstanding vacation
payments for Bay Area
developing theaters in the
Western Region. 

#EquityWorks
(continued from page 2)

Lee Wilson

How I 
Got My 

Equity Card

The year was 1967. I was
21 years old and had
been dancing with ballet

companies for five years. I had
danced for royalty in Monte
Carlo, played a gun-toting
revolutionary in Algeria and an
American aristocrat at the
Metropolitan Opera. Now I
wanted to dance on Broadway. I
asked a Broadway veteran how
to get jobs on the Great White
Way, and he told me to “audition
for everything” until people got to
know me. And though I had
great trepidation about
performing in a war zone, I took
his advice and went to the open
call for the Vietnam tour of Hello,
Dolly!

Joe Helms, the dance captain
of the Broadway company, ran
the audition. I loved the breezy
choreography of Gower
Champion and was pleased that

I was one of the few girls asked
to sing. But at the end of the
audition, Helms simply thanked
us all for coming. As I picked up
my dance bag, he asked me,
“Why don’t I know you?” I
explained that I had been
dancing in ballet companies. “I
really like the way you dance,” he
said. “I’ll tell you the situation.
For the Vietnam tour, we gave
priority to girls who had already
done the show on Broadway. I
only needed a couple more girls,
and I found them this morning at
the Equity call. Would you be at
all interested in the Broadway
company?” I was thrilled!

A few days later, I signed my
first Equity contract. My hair was
dyed golden blonde to match the
other twin, and soon I was flying
across the stage of the St.
James Theatre. I loved the joy
and freedom of the

By Kate Shindle 

Depending on whether
you still receive a hard
copy or have “gone

green” with our online delivery,
this month’s Equity News will
reach you either just before or
just after Labor Day.

On the annual calendar of
American holidays, most are
pretty easy to understand at a
glance. Labor Day, though, is
something of an outlier. It’s
more often recognized as the
unofficial end of summer — or
referenced by those who
treasure their traditions as the
day to pack up their white
clothes — than identified as a
celebration of and homage to
the working men and women of
our nation.

Here at Equity, we take
Labor Day very seriously. Our
union, of course, had not yet
been founded when the first
Labor Day was commemorated
on September 5, 1882. It would
be another fourteen years until
Equity’s predecessor, the
Actors’ Society, sought to
distinguish between
“responsible and irresponsible”
managers and began a
decades-long pursuit of a
charter from the American
Federation of Labor. As Robert
Simonson points out in Equity’s
centennial history Performance
of the Century, “by the 1910s,
working conditions had
become unendurable. Actors
were not paid for rehearsal.
They were made to buy their
own costumes. They were
abandoned when shows failed
on the road. Contracts were
regularly broken by
unscrupulous producers.” On
May 26, 1913, Actors’ Equity
was born. But it wasn’t until
August 1919 that a month-long
strike galvanized actors in eight
cities and won support from the
AFL, IATSE, the AFM, and
many others. Actors, we who
spend most of our lives
competing with one another for
employment, became
galvanized by the knowledge
that unity and solidarity create
more favorable conditions for
all.

Obviously, our industry has
changed dramatically since
those early days, as has our
union. What began with 112
actors at the Pabst Grand
Circle Hotel on 59th Street has
now grown to an association

with more than 50,000, working
dozens of contracts and codes
in hundreds of theaters across
America. In addition to salaries
and work rules, Equity
regularly bargains for better
health care, pension coverage
and retirement fund
contributions. Equity members
had 292,712 paid work weeks
for the 2013-14 season alone,
and nearly 5,000 new work
weeks were added. By nearly
every metric, the first hundred
years of Actors’ Equity were a
resounding success.

But as much as things
change, of course, there are
also things that stay the same.
Equity will always be unique
among labor unions, because
the work we seek is
unpredictable and often
ephemeral, and the hiring
process is intensely subjective.
Even our sister stage unions
have a much more robust
supply of jobs. A spot op can
light pretty much any show that
requires a spotlight; a violinist
can play any show where violin
is necessary. But no matter
how carefully and thoroughly I
refine my skills, I know that
there are many shows in which
there is simply no role for me to
play.

Finally, there will always be
those who argue against the
value of unions for actors:
because they feel that union
membership somehow
denigrates artistic integrity,
because they believe actors to
be incapable of selflessness
and collaboration in the pursuit
of the common good, or —
most often — because they
seek to divide us and deprive
us of the power we have found
through collective bargaining
and solidarity. They ask our
deputies to negotiate directly
with management, because it’s
easier to intimidate one actor
or stage manager than it is to
pull a fast one on the business
and contract reps who work on
behalf of all of us. They remind
us, in ways spoken and
unspoken, to be grateful above
all for the performance
opportunities they provide, and
how many others would be
happy to have our jobs if we
prove too “difficult.” And they
point the finger at Equity’s
rules and regulations when
workplace conditions become a
challenge. Because if there’s
one thing that the more

unscrupulous forces in our
business can agree on, it’s that
conditioning our members to
distrust their own union makes
it easier to get around the
rules.

Equity is not a perfect
institution. But one of my
priorities over these three
years is to build an
environment in which our
actors and stage managers
feel comfortable asking
questions. The staff and
officers of this association have
no goal aside from looking out
for our members. We do, of
course, have to keep an eye on
the bigger picture and maintain
an institutional knowledge that
may guide our decisions in a
counterintuitive way — which is
really just a fancy way of
saying that our members will
sometimes question Equity’s
decisions. And that’s fine; in my
experience, shutting down
discussion and dissent is a
remarkably effective shortcut to
the land of institutional failure.
It is our job to recognize the
ways in which concessions in
Colorado can affect our
members in Louisiana, even
though they seem like different
markets with little in common.
And it is also our duty to
operate in good faith, with as
much transparency as possible.
Fortunately, I can’t personally
identify a better way to operate.
Although we obviously have to
eventually make decisions, I
find discussion and debate
tremendously exciting.

I am grateful to those
pioneers who, a hundred-plus
years ago, gathered in a
Manhattan hotel united by one
common belief: that an actor’s
desire to create art does not
supersede the right to be
treated fairly, the chance to be
compensated for our efforts, or
the regard for ourselves as
valuable creative collaborators
rather than simply work for hire.
If you want to know more about
Equity and become part of the
process, I welcome your
participation. And if you want to
be inspired this Labor Day, I
strongly recommend Alfred
Harding’s terrific book The
Revolt of the Actors. As we
determine together where we
will go from here, it’s great to
remind ourselves where we
have been, and what we have
learned from it.

choreography. I loved performing
eight shows a week, and I loved
the community that has nurtured
and inspired me.

Twenty-two years, and many

shows later, I received the
Gypsy Robe for Meet Me in St.
Louis. My new memoir, Rebel on
Pointe: a Memoir of Ballet and
Broadway, tells the story of how

I danced my way out of the
stifling suburbs of 1950s
Delaware into the opera houses
of Europe and onto the
Broadway stage.

Labor Day, Unions for Artists
and the Value of Unity 
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No Place
Like Home
By Jim Bernhard

Across
1. Play by David Mamet
5. Sign of a hit
8. No place like home: “Judy

Garland at Home at
the_____

14. Just an Everage dame
15. Nemesis for princess in

“Once Upon A Mattress”
16. Accomplish in an excessive

way
17. No place like home: “More

Stately_____” O’Neill play
19. Start performances after a

hiatus
20. Genre of rock music
21. Make lace
23. Lupino of films
26. No place like home: “White

Horse _____,” musical that
starred Kitty Carlisle

28. No place like home: “The
Enchanted_____,” play by
Pinero

34. No place like home: “_____
in the Sky,” musical that
starred Ethel Waters

36. Morsel for a horse
38. Kind of beaver
39. “The Climate of_____,”play

by Moss Hart
40. Alamos or Angeles

preceder
41. Epistle
42. No place like home:

“The_____“ movie on which
the musical “Promises,
Promises” is based

45. San Diego team
48. Holm, McKellen, or

McShane
49. Theatre award first given in

1956
53. Ingredient in most breads
54. Finis
55. No place like home:

“_____of Flowers,” musical
that starred Pearl Bailey

56. No place like home:
“_____in the Air,” musical
that starred Vivienne Segal

58. DDE’s area in WWII
60. Goldsmith’s “_____ Stops to

Conquer”
61. Energy measure, for short
63. No place like home: “The

Little_____,” play by Andre
Roussin adapted by Nancy
Mitford

65. _____Equity Association
70. No place like home: “The

Love Suicide at
Schofield_____,” play by
Romulus Linney

75. Playwright of “Peter Pan”
76. It may need massaging
77. What an actor would like to

be off as soon as possible
78. Katherine of_____,

character in “Wolf Hall”
79. A B, C, D, etc., in a theater
80. Remain 

Down
1. Sleep phase letters
2. Irish-American actress

Rehan
3. “This is_____,” TV phrase

made famous by James
Earl Jones

4. “_____on Down the Road,”
song from “The Wiz”

5. What’s full of sugar in a
song from “Mary Poppins”

6. Leading character in the
musical “Footloose”

7. Kiln
8. Portuguese city for which a

dessert wine is named
9. North-south N.Y. rte.
10. Bloom of “The Producers”
11. Early Dadaist
12. B-F connection
13. Very long time
18. Poker player’s declaration
22. One of five in “Hamlet”
23. Some Disney shows are on

this
24. Mamma hung him in the

closet in a Kopit play’s title
25. “_____Lincoln in Illinois,”

Sherwood play
27. Dowager queen of Jordan
29. Many a character in “Grease”

30. Body art
31. One who may take 10 pct.
32. Golly!
33. Miss an entrance, say 35.

Not going anywhere
37. Gomez in TV’s “Addams

Family”
40. Introduction to Vegas
41. Cariou of “Sweeney Todd”
43. Arnold who wrote “The

World of Sholom Aleichem”
44. “Where the Cross Is_____,”

play by O’Neill
45. Title of several actors in

1944 Broadway production
of “Winged Victory”

46. In the manner of, on a menu
47. Cinco minus tres
50. Truck companion on tour
51. Kin of -esque
52. Big foot’s shoe
54. N.Y. setting
55. “Lunch_____,” play by Jean

Kerr
57. Buddy who played Frank in

1946 “Show Boat” revival
59. Hurl

62. Taxi alternative
64. Kind of stage curtains
65. Lawyers’ org.
66. Necessity for 62 Down
67. It comes before la-la
68. Alternative to .com
69. “_____Rita,” 1927 musical
71. Past
72. Camp bed
73. Initials for RVers
74. Masterson of “Guys and

Dolls”

75 Years Ago
September 1940

• At the Association’s quarterly
meeting on Sept. 26, 1940, the
National Council takes a strong
stance on Communism. With 799
members in attendance, the
Council discusses a serious
condemnation of Communism,
along with Fascism and Nazism,
and adopts three resolutions,
one of which is:

“This Council goes on record
as declaring that it is unalterably
opposed to Communism, the
Communistic Party and the
principles it advocates and the
tactics it employs. It repeats its
definite denial that it is
Communistically controlled and
urgently requests that the claim
that various members of the
Council are Communists or
working hand in hand with them
be investigated.”
• The Basic Agreement between
Equity and the League of New
York Theatres, Inc. expires on
Sept. 1, 1940. In the midst of
negotiations, the one striking
change that employers want is
the right to give Sunday

performances at single
performance rates, but with
another day off. Equity suggests
a trial period through June 1941,
which is to be decided upon by
Council. 

50 Years Ago
September 1965

• On Sept. 29, 1965, President
Lyndon B. Johnson signs the
legislation that establishes a
National Foundation on the Arts
and The Humanities (now known
as the National Endowment for
the Humanities), which is meant
to encourage, aid and develop all
major forms of art. United States
Senator Claiborne Pell from
Rhode Island writes a column for
Equity Magazine citing how
Equity, specifically President
Frederick O’Neal and First Vice
President Theodore Bikel, were
instrumental in the passage of
the legislation.

25 Years Ago
September 1990

• Six years after its first attempt
to gain a contract with Walt
Disney World, the union
completes contract negotiations
on a three-year agreement,
which goes into effect on Sept. 9,

1990, covering all full-time
performers at the company’s
three theme parks and various
resorts.
• On Sept. 18, the National
Council reaches an agreement
between Equity and producer
Cameron Mackintosh, enabling
the production of Miss Saigon to
come to Broadway the following
spring. With international
attention and heated discussions
between Equity and
Mackintosh’s team, the producer
agrees to Equity’s terms
regarding appropriate casting
and using Equity actors. 

10 Year Ago
September 2005

• After the devastating damage
of Hurricane Katrina at the end
of August 2005, Equity members
spring into action. The union

organization features discounts
for money and insurance, home
and technology, health, travel and
entertainment, auto and
education and legal services. The
nonprofit also offers budget and
financial counseling, as well as
expert advice to help members
receive assistance with credit,
getting out of debt, building or
rebuilding strong credit and
accessing credit reports. 

Visit www.unionplus.org for 
more details on how to start 
saving.

Rebranded in 2001 as
Working Advantage¸ this
company’s goal is to allow
organizations to provide its
employees and members with
numerous discounts, which now
contains over 10,000
participating companies, unions
and organizations. Their
discounts include theater and
movie tickets, theme parks,

hotels and resorts, sporting
events, online shopping, gift
certificates and retail. 

To get started, log on to 
www.workingadvantage.com, 
and use this ID number:
775984141.

In addition to Union Plus and
Working Advantage, other
companies, such as Zipcar,
Backstage, select fitness centers,
theaters and studios have offered
Equity members’ exclusive
discounts.

To get more information about 
the many discounts offered to 
union members, visit the 
Member Portal at members. 
actorsequity.org and click the
“Discounts” link under “Members 
Services.” 

The above discounts are not
offered by Actors’ Equity
Association. If you experience
any issues when trying to access
these discounts, please contact
the company directly for
assistance.

Use Your Equity Card
(continued from page 2)

donates $10,000 to The Actors
Fund and waives basic dues for
one year for members residing in
Louisiana and Mississippi.
Additionally, members from

around the country mobilize,
offering accommodations, job
leads, food and clothing to other
members and residents affected
by the storm. 

A LOOK BACK

Answer to puzzle on page 8.

www.actorsequity.org


More than 200 lovable,
adoptable dogs and
cats, the brightest

stars of Broadway and the fans
who love them gathered in
Shubert Alley on July 11, 2015,
for the 17th annual edition of
Broadway Barks.

This year’s event was
hosted by Broadway Barks co-
founder and Equity member

Bernadette Peters, who was
joined for the day by special
guest host and member
Andrew Rannells (1). Broadway
Barks, which is produced by
Broadway Cares/Equity Fights
AIDS, is presented in
collaboration with the Mayor’s
Alliance for NYC’s Animals, a
coalition of 150 nonprofit
shelters and rescue groups

working to reduce the number
of homeless cats and dogs at
city shelters by finding them
safe, forever homes.

The most anticipated part of
the day for many is the annual
parade of adoptable pets
presented by more than 70 of
Broadway and Off-Broadway’s
best. The stars, including
Aladdin’s James Monroe

Iglehart and Jonathan Freeman
(2), Robert Fairchild and
Brandon Uranowitz from An
American in Paris (3) and the
cast of Fun Home (4),
introduced each of the 28
shelters and rescue groups
represented at the event and
urged the audience to adopt a
new friend. All told, more than
100 furry friends of all ages
and varieties are now happy as
a beloved part of new families.
Since 1998, more than 1,800
previously homeless dogs and
cats have been adopted.

The afternoon also included
a special performance by
member Jessica Keenan
Wynn, currently starring in
Beautiful: The Carole King
Musical, who dedicated “He’s
Sure the Boy I Love” to Romeo,
a delightful top-hat wearing
bulldog. (5)

Equity member Lena Hall of
Hedwig and the Angry Inch,
made a surprise appearance to
announce she just adopted a
puffy Pomeranian from the
Animal Rescue Fund of the
Hamptons.

“I lost my dog a few weeks
ago and my heart was broken,”
Hall said. “I came here today to
find a new friend and I’m taking
her with me. Meet my new
daughter, Piper.”

“I am so happy that the
Broadway community has
embraced Broadway Barks and
the blessing of adopting shelter
animals, as well as the
importance of spaying and
neutering,” said Broadway
favorite Peters. “It’s a very
sweet day for us all, but
especially for the many animals
once abandoned or left to fend
for themselves that are now
rescued and made welcome
some place safe and warm.”

For more information about 
Broadway Barks or how you 
can adopt a shelter animal, go 
to BroadwayBarks.com.

We asked the staff at Cleveland
Play House to tell us about the
theater; this is what they had
to say:

This month, Cleveland
Play House kicks off its
100th Season. The

centennial season promises to
build upon what has been one
of CPH’s most exciting years
ever.

This past January, CPH was
honored to be named one of
Fodor Travel’s “10 Best Regional
Theaters in the United States.”
Then, in June, Artistic Director
Laura Kepley and Managing
Director Kevin Moore accepted
the 2015 Regional Theatre Tony
Award on behalf of the company.
In her acceptance speech,
Kepley reaffirmed CPH’s values
of artistry, community and

lifelong learning: “At age 100,
we are as determined as ever to
tell stories that matter; to
nurture artists in every stage of
their careers; to create thrilling,
bold and necessary new work;
and to develop innovative
education programs that help
our young people grow and
prosper.”

This summer, CPH was
proud to be part of the host
committee for the Theatre
Communications Group
National Conference. Game
Change, TCG’s 25th national
conference, brought an
estimated 1,000 industry
professionals to Cleveland. The
three-day conference provided a
unique opportunity to highlight
Cleveland’s tremendous
revitalization in recent years,
due in part to Playhouse

Square, the largest performing
arts center outside of New York
City. 

In addition to CPH
celebrating its historical season,
the Case Western Reserve
University/Cleveland Play House
MFA Acting Program is
celebrating its 20th Anniversary
Season. As part of their three
years of education and training
in the program, eight students
have opportunities to perform in
CPH mainstage productions on
an Equity contract; upon
graduation, they become
members of the union. 

In recognition of the Play
House’s commitment to
education, the U.S. Department
of Education recently granted
the company two million dollars
for the Compassionate Arts
Remaking Education program,
which incorporates theater
techniques to improve the
social and emotional learning
skills of Cleveland’s young
people. From student matinee
performances of mainstage
shows and the University
Hospital’s Rainbow Babies &
Children’s Hospital Classroom
Matinee: A Touring Program, to
the KeyBank CPH College
program for high school
students and the professional
apprenticeship program for
college graduates, CPH aims to

bring theater education to a
diverse cross-section of people.

Looking ahead to the 100th
Season, CPH has programmed
an eclectic mix of mainstage
shows. The season opens with
the world premiere of Ken
Ludwig’s A Comedy of Tenors, a
delightful new farce from the
acclaimed playwright of Lend
Me a Tenor. Developing new
work is one of CPH’s top
priorities: Ken Ludwig’s A
Comedy of Tenors debuted as a
reading in the 2015 New
Ground Theatre Festival. 

Also coming up this season,
Kepley will direct The Crucible;
holiday classic A Christmas

Story returns; Little Shop of
Horrors brings a book musical
back to CPH’s stages; and
contemporary playwrights Katori
Hall, Rebecca Gilman and
Cleveland native Rajiv Joseph
will all make their CPH
mainstage debuts.

Cleveland Play House is
privileged to have inspired,
stimulated and entertained
diverse audiences in Northeast
Ohio for 100 years by producing
plays and theater education
programs of the highest
professional standards — and
the company looks forward to
serving the community for
another 100 years.
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Cleveland Play House: 
Here’s to 100 Years 

From l to r: Maggie C. Lacey (Regina Giddens), Cameron Folmar
(Ben Hubbard), and Jerry Richardson (Oscar Hubbard) in 
The Little Foxes. 

The staff of Cleveland Play House announcing its 100th season.
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“We will roll and ride and walk
together for a more just New York
City,” said New York City Mayor
Bill de Blasio at the start of the
city’s first annual Disability Pride
Parade on July 12, 2015. 

Standing with thousands of
individuals and organizations,
members of Actors’ Equity
Association marched down
Broadway from Madison Square

Park to Union Square in honor of
the 25th anniversary of the
signing of the Americans with
Disabilities Act. 

“As a proud member of
Actors’ Equity Association, I was
very excited to learn that Equity
was participating in New York
City’s first ever Disability Pride
Parade. I was born with Spina
Bifida, the most common

permanently disabling birth
defect, but probably the least
well known. Spina Bifida literally
means ‘split spine,’” said Mary
Donnelly. “It was important for
me to walk in the parade to bring
visibility and awareness to Spina
Bifida, as well as to celebrate the
rights afforded to us by the Act. I
am proud of Equity for taking a
prominent role in this historical
event.”

The inaugural parade, which
hosted more than 3,000
marchers, marks Mayor de
Blasio’s declaration of July as
NYC’s Disability Pride Month. 

“I marched because I am
disabled. I marched to support
people who cannot improve their
conditions. I marched because I
found out that even with the
ADA, life as a disabled person is
very difficult,” said member Diane
Anastasio. “I marched because
we still have a long way to go. I
marched because we have come
so far. I marched because I am
grateful I can; I marched
because I am determined to
work to build on what the ADA
has accomplished.” 
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Partnering with Susan G.
Komen, Menopause The Musical
launches The Survivor Tour to
benefit the organization this fall. 

Since 1982 Susan G. Komen
has invested more than $2.6
billion in research, screening,
treatment, education and
support programs for people
affected by breast cancer. The
Survivor Tour, which features a
cast of breast cancer survivors
and co-survivors, will donate no
less than $2 per ticket sold to
Komen to further its mission to
save lives and end breast cancer. 

The Survivor Tour cast
includes Equity members Teri
Adams, Judy Blue and Megan
Cavanagh as well as performer
Linda Boston. 

“Menopause has always been
a cause-based show,” said
Musical Director Seth Greenleaf.
“The cause was helping women
see that what they are

experiencing is perfectly normal,
and that they are not alone. The
Susan G. Komen partnership
increases the importance of our
purpose because now we’re not
just talking about life affirming,
but life saving. We’re deeply
proud to be a part of this effort.” 

“We are there to represent
and share the joy of surviving
cancer and winning today's bat-
tle,” said cast and Equity mem-
ber Judy Blue. “That is a purpose

for coming back to the show, for

me, after 6 years (even more

than the appreciated, great Eq-

uity contracts for women over 40)

is sharing the show and talking

with the audience. And for some,

dancing when you thought that

might never happen again. It's

good. And of course, the funds

going to Susan G. Komen and all

of the organization’s good work

is a bonus.”

Translated into English, the
Latin term “statera” means
balance. 

With that in mind, the Statera
Foundation, according to its
mission, “endeavors to serve
women in the theater by
expanding employment options,
improving salary, and removing
barriers to growth and
achievement through mentorship,
internship, research, outreach,
networking, and support to
empower them to reach their full
potential by bridging the gap
between passion, preparation,
and opportunity.” 

The foundation’s inaugural
conference, which featured
President Kate Shindle as
keynote speaker, took place from
July 31 through Aug. 2, 2015, in
Cedar City, Utah — a locale
strategically selected not only for
its blossoming theater and arts
scene, but because of its
nationally central location, a way
to engage both coasts. 

The goal: take action to bring
women into full and equal
participation in the American
theater. Participants gathered at
the conference to initiate and
support action by individuals,
organizations and institutions
whose stated goal is to work
toward gender balance in the
arts.

The conference also featured

speakers including Samantha
White, a Detroit native and
journalist credited with bringing
theatrical awareness to her
community, and Kathleen
Mulligan, a seasoned Equity
member who is also the
associate professor of voice and
speech at Ithaca College. In 2010
she was awarded a Fulbright-
Nehru grant to Kerala, India for
her project “Finding Women’s
Voices,” focusing on the
empowerment of women through
voice. 

Shindle was a perfect fit for
the festival, as she is the
youngest union member to hold
the highest ranking position on
Equity’s National Council and the
third woman to hold the title of
president. 

During her speech, Shindle
encouraged women in the
industry, both on stage and off, to
participate and encourage
gender balance in theater, to
never be afraid to ask for what
they want and to create
opportunities, even if it seems
like there are none available. 

“This is an industry where the
rules are changing very rapidly,”
she said, “and we get to
collaborate on the changes.”

Already looking ahead, the
foundation chose Denver,
Colorado as next year’s host for
the second conference.

The cast of Menopause the Musical: The Survivor Tour. 

The cast of First Folio Theatre’s The Winter’s Tale.

Members proudly march in New York City’s first annual Disability
Pride Parade on July 12, 2015. 

Cedar City, Utah

Inaugural Conference Strives for
Gender Parity in Theater
Equity President Kate Shindle serves
as Keynote Speaker 

New York City 

Equity Marches in NYC’s First Annual
Disability Pride Parade

Oak Brook, Illinois 

The Winter’s Tale
Raises Funds for
Season of Concern

First Folio Theatre’s cast of
The Winter’s Tale used the final
week of its outdoor run to make
a company collection for
Season of Concern, an
organization that provides
compassionate care to those in
the theater industry who are
experiencing the effects of
catastrophic illness, including
HIV/AIDS.

With a post-show appeal
from Equity actors Kevin
McKillip (Leontes), Melissa

Carlson (Hermione), Kevin
Theis (Polixenes), Kyle Haden
(Camillo), Michael Joseph
Mitchell (Antigonus) and stage
manager Julia Zayas-Melendez,
the cast was able to raise $1,130
for the Chicago-area charity. 

According to its website,
“Since 1987, Season of
Concern has distributed over
$2.5 million to 35 different
Chicago-based AIDS service
organizations, including AIDS
Legal Council of Chicago,
Chicago Women’s AIDS Project,
and The Children’s Place. These
direct-care grant awards are
distributed annually and support
a variety of essential programs
and services for those in the
Chicago community in need.” 

A Powerful Partnership 
Across The Country



About to begin its 18th year,
the Annual Broadway and Off-
Broadway Free Flu Shot
Program will be brought to life
this flu season by way of
Physician Volunteers for the
Arts, which is funded by
Broadway Cares/Equity Fights
AIDS and sponsored by Actors’
Equity Association.

Dr. Barry Kohn, Medical
Director of Physician Volunteers
for the Arts, will make “house
calls” to Broadway and Off-
Broadway shows, nonprofit
theater companies, and many of
the theatrical union offices to
provide a flu shot to any cast,
crew or staff member who
requests a shot.

In addition, Kohn will be at
the New York City Equity
Building on the 14th Floor with
free flu shots on a walk-in basis
for all members of the theater
community from 10 a.m. to 3
p.m. on Friday, Sept. 25;
Wednesday, Oct. 14; Monday,
Nov. 9 and Thursday, Dec. 3. Dr.
Kohn will also travel to Los
Angeles to provide flu shots at
the LA Equity office on Friday,
Oct. 2 and Monday, Nov. 2 from
10 a.m. until 12 p.m. 

Every winter, from late
December through March,
several strains of respiratory flu
circulate around the world. (The
best time to get a flu shot is
between September and
December.) These highly
contagious, viral respiratory
illnesses can spread rapidly
through casts, crews and office
staffs causing many lost
workdays. 

The symptoms of flu include:

high fever, chills, relentless
cough, discolored sputum,
hoarseness and shortness of
breath. Each year, the Center
for Disease Control in Atlanta
determines the three strains of
flu most likely to circulate, and
new flu vaccine is manufactured
containing dead portions of
these strains. Because the
vaccine only contains dead
portions of these viral strains,
the vaccine cannot cause active
flu illness. People who get the
flu shot tend to develop a
natural immunity to these strains
of influenza. There is also some
new evidence that annual flu
vaccinations may decrease
cardiac disease.

The flu vaccine is essential
for certain high risk groups,
including everyone over age 50;
pregnant women; people with
diabetes, heart disease,
asthma, emphysema, other
respiratory illnesses; immune
defects; and HIV. It is also highly
recommended for people who
live or work with anyone at high
risk, as well as for people who
are exposed to large groups or
work in close quarters such as
backstage. The flu shot is safe
for everyone except those who
are allergic to eggs. 

Last year, the Annual
Broadway and Off-Broadway
Free Flu Shot Program provided
5,474 free seasonal flu
vaccinations to the Broadway
and Off-Broadway community. 

The cost of the flu vaccine is
primarily funded by a generous
$65,000 grant from Broadway
Cares/Equity Fights AIDS.
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From left to right: Barbara Montgomery, member; Luther Goins, staff; Hattie Winston, member;
Julia Breanetta Simpson, Councillor; Count Stovall, member; and Dawnn J. Lewis, member.

Dr. Barry Kohn gives a flu shot to Max Von Essen backstage at
An American in Paris while cast members Jill Paice and Brandon
Uranowitz lend support.

On August 17, 2015, some of
Broadway’s biggest stars spent
a night on the streets. As part of
the fundraising campaign,
Covenant House Sleep Out:
Broadway Edition, Broadway
vets like Stephanie J. Block,
Audra McDonald, Laura Osnes
and Chuck Cooper grabbed a
sleeping bag to help raise funds
and awareness for the Covenant
House and the homeless youth
it keeps off the street each night. 

Founded in 1972, the
Covenant House has branched
out across North and South
America helping more than
50,000 kids. 

For many years, the house
hosted a series of concerts
titled, “A Night of Broadway
Stars,” where actors would

perform their biggest hits as well
as a song with the Covenant
House youth. Once Block and
Jenkins, both frequent
performers at the concerts,
learned of the Sleep Out
program, they thought
Broadway should have its night
outside as well, this year
marking the second edition. 

The tagline for this event:
“Broadway Sleeps Out so
homeless youth don’t have to.” 

“The Broadway community
has wrapped their arms around
our kids and our cause,” said
Covenant House President
Kevin Ryan. “This is now the
third year of the Broadway
Sleep Out, and these stars not
only sleep on the streets and
raise money that will help us

save lives, they take the time to
sit with our kids, get to know
them. The fact that our kids are
homeless is the least interesting
thing about them — so many of
our kids are artists, singers,
writers, filled with promise and
potential. Our friends on
Broadway recognize and
nurture the talent and goodness
of our kids, and we are so
grateful for this outpouring of
love from the Broadway
community.” 

Last year, with over 80
participants, the organization
raised more than $250,000. This
year, with 68 people sleeping
out (a total of 75 people
fundraising) with a goal of
surpassing last year’s amount. 

By Luther Goins and
Clare Kosinski

August marked, and
celebrated, the 14th biennial
National Black Theatre
Festival (NBTF). Nationally
accepted as the “Black
Theatre Holy Ground,” this
highly acclaimed festival
attracts over 65,000 industry
professionals and
theatregoers to Winston-
Salem, NC. 

The NBTF was founded in
1989 by Larry Leon Hamlin,
who also founded the North

Carolina Black Repertory
Company. Hamlin, who passed
away in 2009, wanted a
national festival that would
acknowledge both the power
of black theater and the
amazing abilities and talents
of black theater professionals.
Twenty-six years later, his
dream has become a highly
anticipated and treasured
reality. 

In 2009, Councillor Julia
Breanetta Simpson and
Business Representative
Luther Goins attended the

NBTF in order to find ways to
make Actors’ Equity a featured
and important part of the
festival. By hosting workshops,
in-formal gatherings, meetings
and creating the Larry Leon
Hamlin Code (approved by
Council in 2009 to support and
guarantee festival participation
for any and all members of
color), Equity is now
welcomed and considered a
very important part of the
festival.

Recognized as a National
Celebration and Reunion of

Spirit, this amazing festival
opens with a star-studded gala
and a glorious award
presentation. The week-long
festival includes productions
from across the country,
workshops, seminars, a new
play-reading series, midnight
poetry jams, actor and director
networking opportunities, a
solo performance series,
dance and musical workshops
and daily activities and
workshops for children.

Equity presented two
anticipated and successful

workshops: “Celebrity Talk”
and “Hear the Truth.” “Celebrity
Talk’’ gave selected festival
celebrities the opportunity to
discuss their union careers
and personal journeys to
future Equity members.
“Hear the Truth” allowed for
open discussions about when
and how to join the union. It
also presented the opportunity
to remove many negative
myths about working as a
union member and about
Actors’ Equity as an
organization. 

Winston-Salem, North Carolina 

National Black Theatre Festival Message: 
“Join Equity, it’s a Good Thing!”

New York City 

For the Third Year: Broadway Sleeps Out

Kids and
Broadway

Stars
break out

into a
rendition
of “Lean

on Me” at
the 2014

Covenant
House

Sleep Out:
Broadway

Edition.
Photo by 

Gary He

New York City & Los Angeles 

Free Flu Shot Program to Begin
in September



Raymond Joel Matsamura and
Logan Schyvynck (3).

Blackstone, a New York-
based Capezio A.C.E. Award
winner, closed the show with
the premiere of his comedic
“Not for Me,” a piece that
follows a young man looking for
love in all the wrong places. Set
to the music of crooner Bobby
Darin, his adventure takes him
from Zen yoga to a sexy steam
room before he ultimately
settles for the love of one
particularly cheerful dog. “Not
for Me” was performed by
member Corey John Snide with
Equity dancers Chloe
Campbell, Jacob Guzman,
Lindsay Janisse, Justin Keats,
Adrian Lee, Kourtni Josephine
Lind and Reed Luplau along
with Marc Cardarelli.

In addition to the captivating
Broadway performances, the
21st edition of Fire Island
Dance Festival featured
dancers from American Ballet
Theatre, Alvin Ailey II, Ballet
Hispanico (4) and more.

The festival set a fundraising
record for the fifth year in a row,
besting last year’s total of
$533,860. In its 21 editions,

Fire Island Dance Festival has
raised more than $4.3 million to
help ensure that those who
need it most can receive
lifesaving medications and
health care, nutritious meals,
counseling and emergency

financial assistance as
provided by The Actors Fund
and more than 450 AIDS and
family service organizations
funded by BC/EFA.

To see photos and video,
visit dradance.org.

Acast of Equity dancers
and some of the most-
talked-about

choreographers mesmerized
sold-out crowds at the
memorable 21st edition of Fire
Island Dance Festival,
produced by and benefiting
Dancers Responding to AIDS,
a program of Broadway
Cares/Equity Fights AIDS.

The weekend-long
celebration of dance featured
ballet, contemporary and
modern dance in three
extraordinary performances on
July 17-19, 2015.

Equity member Desmond S.

Richardson (1), a Tony Award
nominee for Fosse, who co-
founded Complexions
Contemporary Ballet, and is a
former principal dancer with
Alvin Ailey American Dance
Theater, hosted the event.
Performed outdoors on the
picture-perfect shores of the
Great South Bay, the festival
included the world premieres
of works choreographed by
Broadway’s Al Blackstone and
Broadway performer-turned
choreographer Charlie
Williams (2).

Williams, whose work has
been seen on the Oscar and
Tony Awards as well as NBC’s
Sound of Music Live! and Peter
Pan Live!, premiered his
dream-like “Rise,” featuring
2010 Tony Award nominee
Karine N. Plantadit. The
energetic piece included Equity
dancers Adrian Lee, Chase
Madigan and Adam Perry,
along with Jakob Karr,

In Memoriam 
One of the oldest working

actors in Equity has died. Sol L.
Frieder, born in Stuttgart,
Germany, the youngest of nine
children, endured Swiss labor
camps for 30 months during
WWII. He arrived in New York in
1949 and became an
accountant. Then, in 1958,
auditioned for The Diary of Anne
Frank (Gateway Playhouse,
Bellport, NY), which earned him
his Equity card. He appeared in
six Broadway productions,
including Cabaret, opposite
Lotte Lenya, and Fiddler on the
Roof. Off-Broadway: The
Primary English Class, with
Diane Keaton, and an Israel
Horovitz trilogy, earning him a
prestigious Hirschfeld caricature
(2 Ninas). His final stage bow at

age 90: Athol Fugard’s Have You
Seen Us? Films include Love
and Death; Next Stop,
Greenwich Village and Music
Box. With his final film, John
Turturro’s Fading Gigolo, he
became one of the oldest actors
working under a SAG-AFTRA
contract at the age of 94. Sol L.
Frieder lived to act, and he did
that to the very end.

— Lori Tan Chinn 

Donald Perkins deserves
some special recognition as he
performed, with extraordinary
radiance, the role of John
Adams in 1776, 1,783 times!

I only got to see him do it
twice, but I got to work with Don
in many shows at the then New
Jersey Shakespeare
Festival. He inspired a lot of us
at the festival and at dozens of

other theaters across the
country; his work and his
friendship are happily
remembered as well.

Don passed away on July 28,
2015, at the Veterans’ Home in
Bennington, Vermont. To those
of us who remember him: Every
day that we think of Don
becomes a “Radiant Day.”

— J.C. Hoyt
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Letters received from paid-up members on subjects of concern to Equity members will be considered
for publication in Equity News, provided that they are no greater than 175 words in length. Letters
selected for publication may be edited for space requirements. Actors’ Equity Association reserves the
right to decline to publish letters at its sole discretion. When multiple letters on the same topic are
submitted, the Editor may decide to select a smaller number of representative letters for publication.
Letters must be signed and must provide preferred contact information for verification purposes, but
names may be withheld from publication in certain limited circumstances, at a member’s request.
Opinions expressed in Letters to the Editor are not necessarily those of Actors’ Equity Association.
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Do You Have Unclaimed
Funds at Actors Federal

Credit Union?
According to records of Actors Federal Credit Union,

hundreds of people have dormant accounts that have not
been used for three years. If you are listed or know someone
appearing on the list — which can be found within the
electronic version of September 2015’s Equity News at
actorsequity.org — contact Member Services at
ActorsFCU: 212-869-8926, option 6. If the money is
unclaimed, ActorsFCU is required by law to send it to the
State of New York.

Office Closing
All Equity offices will be

closed on Monday, October
12, 2015, in observance of
Columbus Day. Offices will
reopen at normal hours on
Tuesday, October 13. 

21st Edition of Fire Island Dance Festival    
Breaks Fundraising Record with $544,555

The cast of Houston’s first-ever MPC showcase, The Milk Train
Doesn’t Stop Here Anymore. 

Houston’s first ever Members’
Project Code Equity showcase
took place August 12-22 at
Studio 101 — a staging of the
seldom seen Tennessee
Williams’ play The Milk Train
Doesn’t Stop Here Anymore.
Though not well received when
first produced in 1963, this work
by the great playwright has
been enjoying a bit of a rebirth.
Lately its many merits, not the
least being Williams’ utterly
undiminished mastery of poetic

imagery, are being appreciated
by audiences around the
country. 

Local Equity member, and a
Williams devotee, Ron Jones
directed the show, featuring
members Celeste Roberts as
Flora Goforth, Nick Henderson
as Christopher Flanders, Joel C.
Sandel as the Witch of Capri,
David Grant as Rudy, with
Lauren E. Smith as stage
manager.

Houston, Texas

Milk Train Stops in Houston

Answer to puzzle on page 4.
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Aaron B. Schweitzer
Aaron J. Boyd
Aaron M. Pannell
Aaron M. Russell
Abdullah Balikci
Abigail Armstrong
Abigail C. Bazile
Abigail J. Martin
Ad Astra Productions, Inc.
Adam M. Jonathan
Matalon
Adeshola A. Logunleko
Adina Sacarea
Adriel T. Vargas
Adrienne Jarocki
Adrienne M. Jacob
Ahsan U. Khan
Aidan Bilali
Aja L. Ortiz
Akinshola o. Logunleko
Alan Gary
Alan N. Wasser
Alan R. Briones
Alan R. Markinson
Alana Peterson
Alanna o. Scott
Albert Nahmias
Albert T. Santiago
Alberto A. Francisquini
Alberto A. Lopez
Aldora Britton
Alecia M. Gordon
Aleeah Randazzo
Alex K. Rutherford
Alexa Ehrlich
Alexa Elizabet Rivera
Alexa J. Campbell
Alexa R. Burger
Alexa R. Rosenberg
Alexander C.

Havaro- Maldonald
Alexander M. Anthony
Alexander Pickett
Alexander R. Duverglas Jr.
Alexander S. Egyud
Alexander Simionescu
Alexander Toles
Alexandra Bradsell
Alexandra Ingber
Alexandra M. Cimino
Alexandra Rose
Cardinoza
Alexandra Weishaar
Alexandrea L. Duval
Alexandria L. Best
Alexandria R. White
Alexandria S. Kavoleff
Alexio K. Tuari Barboza
Alexis A. M. Barnett
Alexis E. Rosenberg
Alexis M. Biesiada
Alexis M. Piccirillo
Ali A. Kakavand
Ali Shams
Alice R. Kris
Alicia M. Blanks
Alina Hernandez
Alison Byrne
Alison J. Horowitz
Allan Gruet
Allie L. Mclaughlin
Allison L. Caudle
Allison N. Siko
Allison Reed
Allison Sommers
Alphy A. Quintos
Alton F. White
Alvaro Santa Maria
Alyson Bristol
Alyssa F. Durando
Alyssa N. Kramer
Alyssa R. Pesoli
Amanda Besser
Amanda G. Murachanian
Amanda G. Ognibene
Amanda Lau
Amanda Schulze
Amare D. Kabtimer
Amelia A. Stanley
Amelia Penland
Amen Cab Co.
Amihr J. Bess
Amilynn Nydam
Amy E. Ryan
Amy E. Turner Richards
Amy Griggs

Amy J. Phillips
Amy K. Crossman
Amy Lee Virello
Amy M. Alida Fraser
Amy M. Mrunal Shah
Amy Sparrow
Anastasia H. Zisko
Andre Emelianoff
Andrea Burns
Andrea D. Smith
Andrea Henig
Andrea Hochland
Andres A. Dieppa
Andres Munar
Andrew B. Zutty
Andrew D. Damico
Andrew Hibbert
Andrew J. Capodieci
Andrew J. Paul
Andrew J. Rosch
Andrew J. Shipman
Andrew K. Lin
Andrew Parker
Andrew Totolos
Angel Davis
Angel M. Valentin
Angela D. Price
Angela R. Popovic
Angela Roberts
Angelina M. Joyce-Dibart
Angelina V. Serafimov
Aniyah A. Vargas
Ann (Debra) Millett
Ann 0 Mitchell
Ann C. Harada
Ann F. Belmont
Ann Ledley
Anna L. Kremer
Anne Ballard
Anne C. Russell
Anne Ippolito
Anne T. Vaughan
Annette M. Smith
Anthony B. Moura
Anthony Francisquini
Anthony J. Damico
Anthony J. Narciso
Anthony M. Campisi
Anthony M. Parker,Jr.
Anthony Montero
Anthony N. Long
Anthony Nappi
Anthony P. Viglione
Anthony R. Gibbs
Anton M. Miller
Antonio Brown
Antonio o. Graci
Antonio V. Roboostoff
Anya E. Fox
April E. Nuovo
Arden Winant
Ari Kartalyan
Aria Linz
Arian A. Florez
Ariana Biagioni
Ariana M. Maione
Ariana Pollaccio
Arianna Dedominicis
Ariel H. Sabet
Arlene M. Gambino
Arlenys Valdez
Arthur Weiss
Asha N. Gibbs
Asher Grodman
Ashley A. Salazar
Ashley Egalite
Ashley J. Rivera
Ashley L. Moeller
Ashley L. Wright
Ashley Larson
Ashley Lebron
Ashley S. Bujalski
Ashmini Dutt
Asia H. Barnes
Aulexis M. Rochell
Aurora Jones
Austin B. Weber
Austin G. Ward Torelli
Austin J. Satinsky
Austin R. Brock
Ava R. Gallerani
Avelina Malave
Avery Rak
Ayla S. Huguenot
Aylin Kartalyan
Aysha E. Schomburg

Barbara A. Davison
Barbara Broughton
Barbara Lang
Barbi K. Zwillman
Beaconny Productions
Bebe M. Tabickman
Benjamin E. Younger
Benjamin Pakman
Benjamin R. Sloane
Bergen Williams
Bernadette Brookes
Bernard Blanks
Bernard Stanford
Beth A. Cole
Beth W. Broun
Betsy R. Levine
Bette Craig
Bette Glenn
Betty Brown
Bhaijan Inc.
Bianca A. Stevens
Bianca G. Barabas
Bianca J. Ottley
Bill Janson
Bjarne Buchtrup
Bjorn Johnson
Blaine K. Mallory
Blue Star Chicago, Inc
Bob Amaral
Bob Trebing
Bobby H. Grayson
Bobby L. Harden
Bobcy Inc.
Bonnie L. Pfeifer
Bonnie Panson
Bradley S. Henderson
Branden M. Steinagle
Branden R. Ramos
Brandi N. Johnson
Brandon H. Bedlivy
Brandon H. Sabet
Brandon L. Perler
Brandon Yanez
Brandonlee J. Feliciano
Brandy L. Burre
Brandy N. Panfili
Brenda Brohn
Brenda Hom
Brendan Chan
Brenden E. Gilewski
Brett o. Otis
Brian E. Boyd,Jr.
Brian F. Bodick
Brian Reich
Brian S. Mcfadden
Brian T. Bradley
Brian T. Damor
Briana D. Stephenson
Briana L. Wolf
Briana N. Lolo
Briana Wood
Brianna Caterino-Mayo
Brianna Dudding
Brianna J. Accetta
Brianna N. Simpkins
Briel Edwards
Britni R. Barrett
Brittany Alyss Dalcais
Brittany G. Maiorana
Brittany M. Stetson
Brittany Romano
Brittney Gleason
Brooke A. Schubert
Bruce A. Passarelli
Bruce Steves
Bruna H. Marietto
Bryan A. Crute
Bryan C. Nolan 11
Bryan P. Richards
Bryant Caterino-Mayo
Bryce D. Hilderhoff
Bucktash Hujabre
Burkett K. Horrigan:Minor
C. E. George
C. S. Hurwitz
Caitlin E. Belcik
Caitlin S. Zuckerman
Caitlynn Feng
Call Inc.
Camille M. Brown
Camille M. Leroy
Camille Mazurek
Camri Fisher
Candice K. Glinsky
Caridad D. Carattini
Caridad E. Urias

Carina Goldbach
Carl Albertson
Carlie R. Laporta
Carlos L. Jaramillo
Carlton M. Stokes
Carol Calkins
Carol Fox Prescott
Carol L. Penney
Carolann Dipirro
Carolina Diaz
Caroline K. Goulding
Caroline Ryburn
Caroline Sambuco
Carolyn Gage
Carrick P. Young
Carrie A. Meconis
Caryn L. Levine
Casey D. Hungreder
Cassandra H. Chee
Cassandra M. Miller
Cassidy M. Margaret 

Bello
Catherine A. Maud
Catherine D. Blades
Cecilia M. Pejakovich
Cedric C. Lunsford
Celeste J. Chow
Celia Klee
Celia M. Kleeman
Cevon Tyrel Cosby
Chaibidai K. Naraine
Chandler M. Johnson
Chante Mcgee
Charissa E. Bertels
Pingenot
Charle’ A. Key
Charlene Fitzpatrick
Charles A. Saxton
Charles Dumas
Charles J. Francisco
Charles J. Sciangula
Charles Poveromo
Charli L. Calhoun
Charlissa Jackson
Chase A. Sandler
Chelsea A. Hogan
Chelsea Foster
Chelsea Roberts
Chelsea Roberts
Cheyenne S. Lee
Chloe A. Mondesir
Chloe Briggs
Chloe M. Hyman
Chloe Wright
Christa Sousa
Christana Desautel
Christian A. Stoinev
Christian H. Choi
Christian I. Velez
Christian Zanone
Christina C. Marquez
Christina F. Kealy
Christina Forbes
Christina G. Sookhoo
Christina M. Badroe
Christine Owen
Christine T. Romulus
Christopher Alquiza
Christopher Blockton
Christopher Clavelli
Christopher E. Chappell
Christopher Gibbs
Christopher J. Loew
Christopher J. Marsini
Christopher J. Ryan
Christopher M. Carley
Christopher M. Govern
Christopher M. Johnstone
Christopher M. Wands
Christopher Martens
Christopher Menge
Christopher O’brocto
Christopher Ockler
Christopher P. Briggs
Christopher R. Rosado
Ciara C. Lloyd
Cierra Young
Cindy Argueta
Cindy Ball
Cindy Tolan
Claire C. Murray Meashey
Clare F. Fields-Flood
Claude Crowe.Jr
Claudia Lynch
Claudia Zakrzewski
Clay Thomson

Cleo Price
C’mane G. Wiley-
Mcfadden
Cockeyed Optimists
Cody B. Spears
Cody W. Gallos
Coleman J. Keffer
Colgan Literary Agency
Colin F. Brophy
Connie Danese
Connor Brustofski
Connor Burkert
Connor L. Donnelly
Conor J. Bott
Constance Conrad
Cooper E. Pillot
Cooper L. Ray
Cooper L. Stanton
Coralis Colon
Corey D. Chisolm
Cory E. Glinsky
Corydon Erickson
Courtney Czechowicz
Courtney M. Jackson
Courtney M. Summer
Courtney Metcalf
Coy A. Myers
Craig Dawson
Craig Haagensen
Craig Kilander
Crystal A. Mcleod
Crystal A. Russo
Cynthia R. Flowers
D.H. Cab Co.
Dakota Charity
Dale Benson
Dallas A. Carter
Damian N. Hall
Dan Joiner
Dana Murton
Dana N. Gallo
Dana P. Kluczyk
Dana Rickles
Danajean Cicerchi
Dane Mullaney
Danica A. Lee
Daniel D. Zaccariello
Daniel E. Marx
Daniel F. Sime
Daniel Herron
Daniel J. Tarpey
Daniel John Nauta
Daniel Kremer
Daniel L. Fabi
Daniel M. Fliegler
Daniel Passer
Daniel Southern
Daniel T. Bacsik
Daniela Diaz
Daniella A. Sarra
Danielle A. Fetiere
Danielle E. Angelini
Danielle L. Chin
Danielle N. Wright
Dann Fink
Dannie Schade
Dante M. Byrd
Daphne J. Lane
Dara M. Drake
Dark Luna Productions Llc
Darlene A. Dilbert
Darlinda F. Shillingford
Darryl Robinson
Dasha L. Reiss
David A. Baker
David A. Grieco
David Andrini
David Barrett O’brien
David Black
David Dasean Logan
David Ellis
David Fernando
David Ige
David Laduca
David Little
David M. Bologna
David Reinhardsen
David Remo Denardo
David S. Won
David Schmittou
David W. Black,Jr
David Wasson
David Wekselblatt
Davis Brown
Davone Jenkins
Dawn Saito
Dd1 Music Production Llc
Dean T. Takahashi
Deana M. Villei
Deanna R. Lamantia
Debbie D. Biase
Deborah N. Rivera
Deborah T. Shull
Debra A. Waxman
Debra S. Macrae
Declan J. Eells
Dejon Moore

Delcenia Best
Delia M. Costello
Denise Pence
Dennis Pfeifer
Denyce Holgate
Denzel A. Ingram
Destiny K. Abrahams
Destiny Lumley
Destiny M. De Dios
Devan B. Stack
Deven S. May
Devin W. Lee
Devon K. Kelly
Devon L. Hawkinson
Devon Mcrimmon
Devyn V. Rush
Deysi A. Santos
Dhane B. Pearley
Diana Broderick
Diana Cornell
Diana Preisler
Diego Reiwald
Dillon J. Mahaffey
Dilshad Lakhani
Dion M. Grody
Dmitry Pomirchy
Dollister E. Mcclendon
Dominique Dacosta
Dominique G. Winter
Don Mcgee
Don Ross
Donald E.Fischer
Donald F. Recklies
Donna Hagan
Donna Murphy
Donna Snow
Donnell J. Wright,Jr
Doris Eugenio
Douglas Derryberry
Douglas E. Derryberry
Douglas F. Manes
Douglas Fogel
Dragica M. Dabo
Drew L. Menconi
Drew T. Grossmann
Dwight L. Lashley
Dylan Perlman
Dylan S. Nally
Dylan T. Donnelly
Dynamic M. 

Development
Earl Rose
Earl S. Madison
Eddie Jaber
Eden E. Brydges
Edgartown T. Company
Edward J. Perry Iii
Edward P. Howes
Edward S. Ornowski
Edwin Gracia
Edy L. Modica
Egypt A. Jackson
Eileen B. Bernstein
Eleanor Timberman
Eli Finkelman
Elijah Kelly
Elijah M. Clarke
Eline Meier
Elisabeth Canis
Elisabeth Grace
Elise M. Link
Elise M. Portella
Elissa L. O’brien
Elizabeth A. Colagrande
Elizabeth A. Crumb
Elizabeth A. Gallagher
Elizabeth A. Joslyn
Elizabeth C. Okeeffe
Elizabeth D. Lombardi
Elizabeth K. Budhai
Elizabeth Kemp
Elizabeth L. Gillespie
Elizabeth Nicholson
Elizabeth Valsing
Ellen Muir
Ellington Farris R
Ellis S. Almanzar
Elly Rose Morillo
Elora D. Rosch
Elyssa Levine
Emilio Del Pozo
Emily A. Grove
Emily E. Curran
Emily Garcia
Emily H. Mest
Emily Jean Sperduto
Emily Paine
Emily S. Jetter
Emilyn E. Badgley
Emma A. Dean
Emma Efrosman
Emma K. Rosenthal
Emma N. Franzese
Emma Sadler
Emma V. Inwegen
Emma Wilkinson
Erez Rose

Eric B. Zutty
Eric C. Bolsch
Eric G. Halvorson
Erica E. Gunaca
Erica Marks
Erica R. Russo
Erika G. Holowka
Erika Harris
Erin A. Von Elm
Erin E. O’brien
Erin M. Williams
Ethan H. Jacob
Eugene R. Allen
Evan Lapenna
Evelyn Orbach
Evert R. Harris
Experience Chicago Inc.
Fanny E. Perry
Farzad Dhghan
Fatizenebu o. Oyibo
Fazal Ali
Felipe A. Dieppa
Felix A. Chrome
Frances Ruoff
Francesca Gomez
Francesco S. Biondo
Franchesca L. Valdez
Franchesca Sylvestre
Francis Beniana
Francis Guinan
Francis P. Kennedy
Francis Ward
Francisco M. Rodriguez
Frank Coppola
Fred Burrell
Frederic W. Lica
Frederick J. Hall
Fusiologic, Llc
G J. Michaels
G. Anderson Folsom
G. M. La Fleche
Gabriella C. Handal
Gabriella Dellorusso
Gabriella J. Cuevas
Gabriella M. Aponte
Gabrielle C. Howarth
Gabrielle Carmine
Gabrielle L. Ward
Gabrielle P. Heffernan
Gail Bennett
Gaius L. Charles
Gary B. Smith
Gary Fowler
Gary S. Distefano,Jr.
Gavada Rakhesh
Gavin Lee
Gavin M. Bozza
Gay & Lesbian Acting 

Co. Inc.
George Costacos
George Walker
Georgina B. Hudja
Gerard C. Miller Iii
Gianna J. Savarino
Gina C. Purro
Gina M. De Feo
Gina M. Gomez
Gina M. Santare
Giovanna R. Guaimano
Giovanni- Mari Roper
Glenn Bristow
Glorified The Movie, Llc
Gordana Rashovich
Gordon M. Stanley
Grace K. Clary
Grace R. Hernandez
Greg Jeloudov
Gregg Kapuscinski
Gregory B. Landess
Gregory H. Toroian
Gregory J. Naughton
Gregory Schanuel
Gregory W. Seel
Gustav Highstein
Hailey A. Dudding
Hailey Pacelli
Halayne Ehrenberg
Halle L. Hunt
Hana K. Yokoi
Hannah E. Rogers
Harley Abrevaya
Harold Barnard
Harper G. Hunt
Harry J. Clark
Hawaiian Paradise Dance
Camp, Llc.
Hayley E. Fazio
Haylie R. Nichols
Hazel M. Higgins
Heather Douglas
Heather M. Wolf
Heaven B. Prince-Gillis
Henrietta E. Gibson
Henry Glovinsky
Henry M. Duys
Herman D. Herb Duncan
Hillel Gitter

Holly Cameron
Holly H. Villaire
Hope B. Jaffe
Huei Wen Chou
Hunter M. Wright
Hunter W. Pesin
Ibn H. Dixon
Ibrahim M. Kamal
Ibrana T. Choudhry
Imani C. Isaac
Ingrid G. Drpic
Iris A. Burruss
Iris M. Elton
Irma Rogers
Isabella Fonte
Isaiah A. Baez
Ishmael H. Odoi
Ishtiag A. Saleemi
Ismael Muradi
Ivan E. Sandomire
Ivan K. Mok
Ivan P. Kavoleff
Ivana Martelli
Ivette Diaz Dumeng
J. D. Kirby,Iv
Jacey Schnappauf
Jack Noseworthy
Jack R. Della Cava
Jack S. Randazzo
Jack W. Phelan
Jackson Mcgonagle
Jackson R. Hinden
Jackson S. Mower
Jaclyn M. Neidenthal
Jacob C. Costello
Jacob D. Conrad
Jacob K. Ameyaw
Jacob R. Petty
Jacob S. Getzug
Jacob T. Burns
Jacqueline Haro
Jacqueline Zalewski
Jacquelynne N. Fontaine
Jada E. Montemarano
Jade B. Irons
Jaden N. Richardson
Jaheed Minette
Jaimee H. Ranieri
Jair Whittaker
Jala A. Watt
Jaleel Y. Wright
Jalen N. Gaynor
Jaline D. Catano
Jamal K. Wade
James A. Magee Iii
James A. Rhoderick
James B. Fazio
James C. Leonard
James C. Leonard
James Cappello
James Diamond
James Dybas
James J. Stranieri
James Konicek
James M. Dykes
James M. Walsh
James o. Jones
James R. Congdon
James S. Donovan
James S. Wise
James V. Albanese
James V. Gartland
James W. Sudik
Jamila S. Webb
Jan Horvath
Jan L. Hazell
Jane Beller
Jane Newcomb 

Stiles O’hara
Janer Escobar
Janet C. Dozer
Janet Worthington
Jaraad Minette
Jared T. Edmund
Jasmin C. Lowrance
Jasmine A. Diaz
Jasmine I. E. Jewet
Jasmine M. Anderson
Jasmine T. Boykin
Jason Brantman
Jason F. Damico
Jason L. Freeman
Jason M. Spivak
Jason Sutton
Jay N. Poindexter
Jay Schaffner
Jayce A. Winant
Jayde Marcus
Jayson G. Quinn
Jazmin K. Gorsline
Jazmine S. Sturdivant
Jean M. Salaun
Jean T. Stiles
Jeanette F. Leonard
Jeanette Landis
Jeanine Pugh
Jeff G. Yalun

Jeff Loeffelholz
Jeffery D.Wyatt
Jeffra K. Cook
Jeffrey B. Berman
Jeffrey L. Johnson
Jeffrey P. Kready
Jeffrey R. Spurgeon
Jeffrey S. Rollins
Jeffrey T. Plunkett
Jena R. Gilbert-Merrill
Jenna B. Scannelli
Jenna C. Chappell
Jenna R. Gaertner
Jennifer B. Blaine
Jennifer Cregan
Jennifer Emily Mollet
Jennifer H. Newman
Jennifer J. Taylor
Jennifer L. Eckley
Jennifer L. Rodriguez
Jennifer L. Rutigliano
Jennifer M. Alfano
Jennifer M. Brown
Jennifer Nicol Musgrove
Jennifer o. Cox
Jennifer Sternberg
Jennifer Tangjerd
Jenyca I. Chaba
Jeorgi K. Smith
Jeremy Cipriano
Jeremy I. Rosenblum
Jeremy Lipton
Jerika-Jem Velazquez
Jerome Johnson
Jerome Keubeng
Jerry J. Stone
Jerry M. Grossman
Jesani Drew
Jesse E. Goldberg
Jesse M. Hansen
Jesse Schwartz
Jessica A. Meroney
Jessica L. Brown
Jessica L. Freeman
Jessica M. Young
Jessica Pocztarski
Jessica R. Gordon
Jessica S. Wilson
Jessica T. Kundla
Jessie Ancona
Jessie K. Jones
Jet R. Egyud
Jiannamarie Padilla
Jill B. Gounder
Jillian Gaier
Jim Broaddus
Jim Litten
Jo A. Haney
Joann H. White
Joel R. Fredericks
Joel Wahler
Joelle S. Jacobs
Johanna A. Lewis
John A. Ruiz
John Burke
John Corey
John E. Piotrowski
John H. Jobes.
John J. Smith
John J. Wall,Jr.
John Jenis
John Keating
John P. Danatus
John P. Viernes
John Poveromo
John Vickery
John W. Calder
John X. Pena
Johnae E. Mcdonald
Johnny Ramey
Jojo o. Tosin
Jolei Henderson
Jon Liebetrau
Jon N. Hayden
Jonathan A. Rolon
Jonathan C. Rawlings
Jonathan C. Rawlings
Jonathan C. Rawlings
Jonathan D. Martin
Jonathan David Goff
Jonathan F. Philbert
Jonathan Fluker-Mcinnis
Jonathan Hudson
Jonathan Miller
Jonathan Patarkatsi
Jonpaul Delgado
Jordan B. Alexander
Jordan D. Dios
Jordan J. Petruzziello
Jordan J. Yulfo
Jordan M. Walther
Jordan Tyler Perez
Jordan Wolfe
Jordon C. Havens
Jordyn R. Dinatale
Jose Lozano
Joseel P. Harrigan

Do You Have Unclaimed Funds at
Actors Federal Credit Union?
According to records of Actors Federal Credit Union, the following people
have dormant accounts that have not been used for three years. If you are
listed or know someone appearing on the list, contact Member Services at
ActorsFCU: 212-869-8926, option 6. If the money is unclaimed, ActorsFCU
is required by law to send it to the State of New York.
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Josel D. Ruiz
Joseph A. Casey
Joseph A. Trivone Lopez
Joseph Anton Swensen
Joseph B. Spano
Joseph C. Gambino
Joseph C. Moorman
Joseph Cirillo
Joseph D. Kennedy
Joseph D. Witham
Joseph Drummond
Joseph E. Simon
Joseph F. Aragona
Joseph J. Ponazecki
Joseph Korankye
Joseph Longo
Joseph M. Piotrowski
Joseph Maiorano
Joseph P. O’malley
Joseph R. Hernandez
Joseph S. Hoon Cha
Joseph T. Collazo
Joseph W. Lane
Joshua E. Young
Joshua Mcvay-Bennett
Joshua P. Budhai
Joshua R. Pins
Joshua T. Rosenthal
Jozef M. Lampa
Jr J. White
Judy J. Green-Armytage
Juelle Dixson
Julia Barnett
Julia C. Doran
Julia C. Lawrence
Julia V. Neuman
Julia W. Garner
Julian Christenberry
Julian E. List
Julian F. Harris
Julian Khaymovich
Julianna M. Bottoni
Julie Crosby
Julie Jirousek
Julius C. Jones
Justin Abene
Justin Carmicle
Justin D. St Clair
Justin Jahnke
Justin T. Smith
Justine K. Stetson
Justine R. Lawson
Kacey Weiniger
Kadin A. 

Rodriquez St.Kitts
Kadisha W. Spells
Kahlila B. Charles
Kaitlyn A. Dohanicz
Kaitlyn M. Sitro
Kaitlyn P. Dinzes
Kandis Chappell
Kareem M. Wood
Karen A. Dicuio
Karen I. Richter
Karen M. Skrinde
Karen M. Travers
Karen Mruk
Karen Murray
Karen Pearlman
Karin Wolfe
Karlton A. F. Craig
Karly L. Butler
Karsten K. Cadley
Kate N. Maleski
Katelyn M. Gaffney
Katelyn Montalvo
Katherine A. Garcia
Katherine F. Barry
Katherine Mcleod
Katherine R. Levy
Katherine V. Vaskevich
Kathleen Kellaigh
Kathleen L. Hurley
Kathleen M. Rogers
Kathleen S. Mccall
Kathryn A. Grant
Kathy Brier
Kathy K. Gerber
Kathy Tyrell
Katrina R. Wrabley
Kaui C. Williams
Kayla Woood
Kaysaree E. Salgado
Kazie X. Delos Angeles
Keegan M. Kewley
Keenan G. Cochrane
Kelley R. Wiese
Kelly A. Hughes
Kelly A. Kirkpatrick
Kelly A. Watts
Kelly Mealia
Kelly Wells
Kelsey Fatebene
Kelsey R. English
Kelsey S. Leland
Kendall A. Becker
Kendall N. Draughn

Kendrick Haynes
Kennebrew M. Taylor
Kenneth E. Dowling,Jr
Kenneth Garner
Kevena A. Jones
Kevin Dean
Kevin Elden
Kevin F. Rogers
Kevin G. Chisolm,Ii
Kevin J. Hurdman
Kevin M. Kennison
Kevin M. Washington
Kevin P. Fisher
Kevin Schwasinger
Kevin T. Hogan
Kevin W. Flynn
Kiani N. Wannamaker
Kiara C. Davis
Kiara Williams
Kimberlee L. Alston
Kimberly Hester
Kimberly Kaster
Kimberly L. Mccollum
Kimberly Vaughn
Kirsten L. Seal
Kirsten Rincon
Kiya A. Joyce
Kjeld Andersen
Koranco Co.
Kristen L. Caputa
Kristen M. Reynolds
Kristin L. Briggs
Kristina I. Vigilance
Kristina N. Knaster
Kristine A. Slate
Krystal Picinich
Krystie L. Seese
Krystina Esposito
Kyle A. Jones
Kyle A. Stewart
Kyle B. Burns
Kyle J. Shah
Kyle N. Wynter
Kylie J. Shukur
Kyra R. Seeley
Kyra T. Gaskins
La T. Hall
Laa Joshua
Lakesha K. Jones
Lark Theatre Company Inc.
Larry Carr
La’shelle M. Wilson
Laura Ann Goldring
Laura Eason
Laura Livingston
Laurana Patarktsi
Lauren A. Cipperly
Lauren Lubin
Lauren o. Durojaiye
Lauren P. Yates
Lauren Sangiovanni
Lauretta J. Mosteller
Lawrence E. Neumann Jr
Lawrence F. Stephens
Lawrence J. Bologna,Jr.
Leah A. Cordero
Leanna J. Kashner
Leanna Lenhart
Lee Heinz
Lenny Herrera
Leo S. Nouhan
Leslie A. Morris
Leslie L. Jones
Lexie R. Morin
Lezly Ziering
Liam C. Carlson
Liam Muhlhahn
Lilian A. Mcguire
Liliana A. Marty
Lillian Gonzalez
Lily Depaula
Lily Wen
Linda A. Barnes
Linda Andrews
Lindsay P. Tierney
Lindsay R. Maron
Lindsay Ryan
Lindsey N. Billeaudeau
Linjake Inc.
Lisa A. Villar
Lisa Lockwood
Lisa Rochelle
Lisa Scheps
Lisa Yuen
Lisetanne Scherschel
Livingstone
Entertainment Llc
Liz C. Foster
Logan M. Ponik
Lois C. Hayes
Lois Markle
Lorena Gonzalez
Lorena J. Manetta
Lorna Shane
Lorraine M. Sylvester
Louis A. Bellantoni
Louis Chambers

Louis D. Grier
Louis E. Marini
Louis M. Florio
Louis Sones
Luca S. Scorziello
Lucas Mahran
Luccas C. Leite
Lucero S. Smith
Lucie S. Weight
Lucien S. Turkov
Lucy G. Myricks
Luke D. Gilmore
Lunique F. Cadeau
Lydia L. Dejesus
M E. Walsh
Mackensi Considine
Madeleine Blake
Madeleine R. Abalos
Madeline G. Stanley
Madeline R. Storm-
Tantleff
Madelyn G. Marucci
Madison Hellman
Madison M. Mathias
Maegan A. Kaye
Maggie M. Bera
Maggie Stewart
Maghan C. Conroy
Makayla R. Lebowitz
Malachi B. Jones
Malcolm B. Coles
Malcolm D. Ewen
Malik H. Broady
Malik J. Gray
Malik K. Walker
Malka A. Berro
Mallory Morehead
Marc Duncan
Marc Louis Martinez
Marcie Shaw
Marcos Dinnerstein
Marcus A. Candelaria
Marcus J. Campisi
Margaret J. Gillentine
Margarite P. Ranieri
Maria A. Lark
Maria C. Mannarino
Maria- Christina I.

Oliveras
Maria Cinti
Maria E. Distefano
Maria Hernandez
Maria M. Ciuffo
Maria R. Popovic
Maria Rose Santangelo
Mariam G. Chubinidzhe
Mariami Kukulava
Mariana M. Lima
Marianna Allen
Marianna Loosemore
Marie R. Tronsor
Mariela Adorno
Marika Daciuk
Marilyn V. Morales
Marion Mason
Marissa A. Snitkoff
Marissa E. Peery
Marissa L. Mutascio
Marissa N. Laporta
Marissa N. Obrien
Marjorie C. Mitchell
Mark Tobuck
Mark Tynan
Markus G. Goldberg
Marlaine Paone
Marlee Rodrigues
Marques A. Bailas
Martha Y. 

Smith-Woolfolk
Martin E. Gasper
Marvin A. Chatinover
Mary E. Carlin
Mary E. Mcgregor
Mary E. Monti
Mary Garripoli
Mary J. Gillis
Mary Layne
Mary Martello
Mary P. Green
Mary S. Gregson
Mason Satnick
Mathew Shapiro
Matthew A. Kreger
Matthew B. Vainshtein
Matthew D. Wikstrom
Matthew E. Waldman
Matthew H. Ball
Matthew J. Papa
Matthew J. Walters
Matthew James
Gatehouse Jr.
Matthew P.L Cohn
Matthew T. Campisi
Matthew Walakovits
Maureen M. Dougall
Maya R. Greenberg
Meaghan C. Schoppe

Megan E. Haggerty
Megan J. Del Rosario
Megan P. Prindle
Meghan Gehan
Meghan Marx
Melanie J. Wilkerson
Melanie King
Melanie S. Sirota
Melissa Flores
Melissa L. Bennett
Melissa Tamberelli
Melissa Villamaria
Melvin Jurdem
Mia J. Lowrance
Mian Seo
Miarden Jackson
Mica Linz
Michael A. Bacsik
Michael A. Grossmann
Michael A. Hunter,Jr.
Michael A. O’byrne
Michael A. Piazzola
Michael A. Robinson
Michael A. Turner
Michael Bloomfield
Michael Buscemi
Michael C. Fuchs
Michael Carnahan
Michael Dattorre
Michael Herwitz
Michael Hume
Michael J. Damiani
Michael J. Ell
Michael J. Hurley
Michael J. Kuhling
Michael J. Parish
Michael J. Petroglia
Michael Oberlander
Michael O’rourke
Michael P. Hurst
Michael P. Petty
Michael R. Vitello
Michael S. Schweitzer
Michael Sansonia
Michael Soloway
Michael T. Francis
Michael Tortora
Michael V. Warmbier
Michael W. Dillon
Michaela L. Terry
Michelene J. Wilkerson
Michelle Leanne Carrino
Mickey Z. Heller
Mikaela A. Rada
Miki Yamashita
Mikie J. Sakanaka
Milan Milisavljevic
Miranda S. Streetman
Miryam S. Coppersmith
Mischa Kischkum
Mitchel Mandel
Mitsa Lasky
Mohamed S. Kane
Mohammad I. Dyara
Mohan Jacob Thazhathu
Molly C. Molino
Molly G. Kallins
Molly Ryan
Mona Stiles
Monet A. Lewis
Monica Hylande
Monika A. Zalewski
Monique N. Yang
Montana Damone
Morgan Williams
Ms. T. Le Loka
Mukhtar A. Sajid
Muriel M. Aragona
Myckael R. Bueno
Myoshia A. Williams
N.J. I. Playwrights
Theatre Of
Nadia M. Briones
Nadia Randazzo
Nancy Caterino
Nancy K. Donahoe
Naquell J. Roman
Natalia Fonte
Natalie N. Mrunal Shah
Nelson R. Orozco,Jr
Neo T. Hlongwane
Neva Small
Nevaeh M. Chansouk
Nia I. Chandler
Nia M. Rollins
Nicholas D. Myers
Nicholas Forde
Nicholas M. Chugranis
Nicholas M. Regina
Nicholas R. Barker
Nicholas R. Carrino
Nicholas Ruggiero
Nicholas Wyman
Nicholas Y. Chang
Nicholas Y.F Banks
Nick Balaban Music Inc
Nick C. Spangler

Nicolas A. Hawkes
Nicole D. Bocchi
Nicole E. Patterson
Nicole E. Peress
Nicole Fierro
Nicole Flender
Nicole Jakubow
Nicole L. Chin
Nicole L. Murphy
Nicolette M. Barraco
Nikolai G. Anerud
Nira J. Pullin
Noah B. Beauregard
Noah Bless
Noah Bless
Noah Bless
Noah M. Ruff
Noah Wunsch
Noel M. Quiles
Noeli Betances
Noelle Malpeso
Nora C. Baetz
Nora Colpman
Norman Person
Ny D. Watson
Nya’gee D. Dillahunt
Oldyna Dynowska
Olga M. Merediz
Olivia A. Marquez
Olivia F. Huckemeyr
Omar A. Areey
Omolara R. Tosin
Opal Y. Wyrick
Orion Metzner
Orlando S. Wells
Orlando Theatre
Project,Inc.
Osvaldo G. Nunez
Owen E. Grove
Owen Z. Campbell
Paige E. Fazio
Paige N. Nicoletti
Pak Taxi Inc.
Pamela D. Nunez
Pamela Glendinning
Pamela S. Gadsden
Parker T. Bagley
Parris N. Cisco
Parvin Sultan
Pasquale Giannini
Patricia Fay
Patricia Guinan
Patricia M. Skaskevich
Patrick Boyd
Patrick J. Calvo
Patrick S. Johnson
Patti Davidson
Patty Hayek
Patty O’brien
Paul Ard
Paul F. Bernhardt
Paul G. Greenwood
Paul J. Ascenzo
Paul N. Robinson
Paul Nakauchi
Paulina I. Cataldo
Peel Music, Inc.
Peter A. Vitolo
Peter Caruso
Peter D. Dowling
Peter D. Kazaras
Peter D. Laurier
Peter F. Sirokman
Peter Francovilla,Jr
Peter Fuster
Peter G. Clarke
Peter Grant
Peter Jack Tkatch
Peyton List
Phil Harris
Philip C. Sneed
Philip Coccioletti
Phillip R. Knasiak
Phoenix S. Maulella
Pierre K. Kanam
Plummy K. Tucker
Plummy Tucker
Polly Adams
Preston M. Duncan
Preston T. Lebreton
Priscilla A. Moley
Priscilla Sylvestre
Priscilla Vaccaro
Qadirah N. Jackson
Qazi A. Uddin
Quadon Harris
R. C. Lewis
Rachel C. Resnik
Rachel L. Calin
Rachel L. Mower
Rachel S. Montolio
Ralph J. Kelley
Ralph R. Sahin
Raman K. Ramakrishnan
Ramel Moore
Ramis Salkoski
Ramon M. Nunez

Randolfo Montalvo Iii
Raquel D. Coppola
Raquel R. Burger
Ras K. Fawundu Buford
Raymond J. Kilday
Raymond Rizzo
Rayne K. Caldwell
Reace V. Myers
Readers Ensemble Co Ltd
C/O Justin Flagg
Rebecca Aasheim
Rebecca N. Molino
Rebecca N. Moyes
Rebecca R. Pelletier
Rebecca Rogers
Regan E. Moro
Regina Mcknight
Reginald H. Jennings
Rene Millan
Rene Rodriguez
Renee L. Orsini
Renee Robinson
Resina B. Viernes
Rex I. H. Thompson
Reyna A. Shaskan
Riad H. Hassoun
Ricardo Torres
Richard A. Farrell
Richard A. French
Richard A. Gallos
Richard A. Malone,Sr.
Richard A. Zimmer
Richard Boyd
Richard Council
Richard E. Coate
Richard E. Goldring
Richard H. Bunting
Richard Imberman
Richard Libertini
Richard M. Adorno
Richard M. Holt Gilmore
Richard Morse
Richard Roland
Richard Roland
Richard S. Kriska
Rider Q. Stanton
Riley S. Regan
Robert B. Cobb
Robert Boardman
Robert C. Prindle
Robert E. Biddlecome
Robert G. Mckay
Robert H. Bannard
Robert Hock
Robert Hunt
Robert J. A. Wands
Robert J. Lindsey,Jr.
Robert J. Manzari
Robert J. Shaner
Robert Lindner
Robert M. Fass
Robert Paone
Robert Riley
Robert Rodriguez
Robert Sandbo
Robert W. Davis
Robert White
Roberto De Felice
Robin Blackburn
Robin L. Dull
Robin L. Spielberg
Robyn M. Frank
Rochelle D. Boff
Roger A. Raby
Roger Bart
Roger P. Smith
Rogerio B. Maio
Roland Parkins
Ron Mcclary
Ronald A. Wolfe
Ronald B. Dappen
Ronald J. Wiiliams
Ronald K. Simons
Ronesha Simons
Rosalie K. Chisolm
Rosalie Perez
Rose M. Gilfert
Ross H. Metcalf
Roxana S. Baldovin
Royce W. Rowe
Ruby E. Crawford
Ruby R. Egyud
Rudolph S. Schmidt
Rudolph W. Kompanek
Ruggero Comploj
Russell L. Goetz
Russell Lawyer
Russell T. Graham
Ruth N. Ani
Ruth Sherman
Ryan A. Poole
Ryan B. Ballard
Ryan Burkert
Ryan C. Webb
Ryan D. Horne
Ryan J. Marsini
Ryan M. Prindle

Ryan M. Whitaker
Ryan P. Karels
Ryan P. Tunison
Ryan R. Whitney
Ryan Rogers
Ryan S. Farley
Sabrina A. Kennedy
Sabrina N. Bogen
Saet B. Kwon
Salaam R. Gibbs
Salim H. Ali
Sally A. Sockwell
Sally C. Morse
Sally Williams
Sally Winters
Samantha A. Walsh
Samantha B. Smith
Samantha C. Barrow
Samantha K. Horneff
Samantha R. Goober
Samanthia R. Lee
Samuel Cody Kressner
Samuel L. Williams
Samuel W. Jones
Sandra L. Church
Santonio D. Shand
Sara A. Mcelheny
Sara Cipriati
Sara E. Voorhees
Sarah E. Beauregard
Sarah Lowe
Sarah Marshall
Sarah Wicks
Satish K. Radhakrishnan
Satwant S. Attal
Saul A. Schaffer
Saul J. Vargas
Savannah S. Kirwan
Savannah S. Souffront
Sawyer Rosenstein
Sayonna Block
Scarlett Antonia
Scott Klavan
Sean Crowley
Sean J. Damor
Sean M. Fogarty
Sean R. Tunison
Sean Wood
Seann M. Cantatore
Sebastiao Che
Hungerbuehler
Selena Seda
Selina Darmalingum
Seneca T. Johnson
Serai Janke
Serena M. Soffer
Sergio A. Rivera
Serhij Hoshowsky
Seth D. Rudetsky
Seth M. Mccormack-
Reamer
Seth N. Kuriloff
Shaban N. Idrizi
Shad Slocombe
Shaen T. Daniels
Shakil Ahmed
Shakoya Hamilton
Shane I. Pearley
Shane J. Molander
Shane J. Walker
Shaniece L. Pines
Shannon Coyle
Shannon H. Bailey
Shannon M. Steele
Sharee Slocombe
Sharlene F. Rodriguez
Sharon Claveau
Sharon Raney
Shaun C. Cooney
Shaun C. Walters
Shawn E. Tillman
Shawnte’ Haynes
Shayla M. Holloway
Shea Slocombe
Sheila G. Brome
Sheila Vand
Shelby F. Kress
Shelly E. Deroski
Shem A. Brown
Sherae Slocombe
Sheri R. Anderson
Shirah C. Rosenfield
Shivam Patel
Shlomit o. Azoulay
Shona L. Tucker
Sidney S. Symington
Silia Paravizzini
Simon L. Serra
Sisi A. Johnson
Skylar M. Macari
Sofia N. Khorosh
Sondra J. Weil
Sonya N. Hayes
Sophia M. D’anna
Sophie S. Silnicki
Spencer R. Englander
Spiffy, Inc.

Stageplays Theatre
Company, Inc.
Stanley Vicsama
Starwood Cab Corp
Stefanie Zadravec
Stephanie A. Perry
Stephanie C. Wahl
Stephanie F. Dunbar
Stephanie J. Ockoskis
Stephanie L. Gitter
Stephanie L. Park
Stephanie Marbury
Stephanie Oppenheim
Stephanie Pryor
Stephen A. Marvel
Stephen Dubov
Stephen Grober
Steve R. Hayes
Steven Adams
Steven Besser
Steven G. Sherts
Steven G. Smith 11
Steven Louis Kane
Steven M. Arangio
Steven Shaw
Steven Zelin
Stewart Stewart
Stuart Allyn
Stuart C. Matthewman
Sumie M. Davis
Surflight Theatre, Inc
Susan Bryant
Susan K. Long
Susan Lynskey
Susan M. Ryan
Susan Magnuson
Susan S. Cichowski
Susan Stockwell
Suzanna Hay
Suzanne Briar
Suzanne Hawe
Sydney A. Morris
Sydney D. Alston
Tad Ingram
Taevihon D. Long
Ta’kaiya N. Jackson
Tala A. Kurdieh
Tales From The Sun
Talila Meredith
Tameek Rowe
Ta-Naya Laceya Johnson
Tanika A. Lashley
Tanner J. Pflueger
Taquiera S. Thompson
Tara K. Mills
Tareake Ramos
Tate A. Myers
Tatiana V. Torres
Tatyana L. Jacques
Taylor A. Rogers
Taylor B. Biesiada .
Taylor B. Lopez
Taylor Demario
Taylor E. Lawrence
Taylor M. Garda
Taylor Spreitler
Taylor V. Torres
Taylor Wilson
Teddi N. Mattox
Teja Frank
Tenzin Choetso
Terrel C. Phelps
Terrell Edwards
Terrell J. Edwards
Terri Garcia-Lee
Terri Price
Terry A. Smulen
Terry L. Beaver
Terry L. Mcdonald,Ii
Tessa Netting Inc
Tevon Warren
The Africian 

Cultural Project
The New Globe Theatre
Inc.
Theresa D. Koerner
Thom Sesma
Thomas Aulino
Thomas C. Plamenco
Thomas Farmer
Thomas Hafner
Thomas J. Bachman
Thomas J. Hunter
Thomas J. Kennedy
Thomas J. Petty
Thomas L. Sefcovic
Thomas Mcknight
Thomas N. Kurtz
Thomas R. Marcus
Thomas S. Poarch Jr
Thomas T. Britt
Tiffany A. Wright
Tiffany Houghton
Timothy C. Goerg
Timothy J. Mcgarrigal
Timothy L. Ford
Tina Halley

Titilayo D. Tosin
Todriana N. Jackson
Tohami Elkalchy
Toni Ancona
Toni M. Kisberg
Toni Silver
Tony M. Jones
Tony Naumovski
Torie M. Gigante
Torrell M. Bigelow
Tracy R. Wilson
Travis E. Slayton
Tremayane M. Phillips
Trevin J. Lica
Trey V. Torres
Triangle Park
Entertainment Inc
Trina Simon
Tristan C. Shanholtz
Tristan Hullett
Tylen J. Williams
Tyler Hall
Tyler J. Walthers
Tyler Lapenna
Tyler Symone
Tyra Caleb
Tyree J. Singletary
Tyrese Caleb
Tysheem T. 

Anthony Smith
Valenteen N. Mecham
Valerie A. Riccardi
Valerie Hawkins
Valerie Marsch
Valerie S. Brown
Vanessa M. Grieco
Vanessa M. Michaelsen
Vanessa N. Lachiana
Vanessa R. Trivone
Vania Sousa
Veronica A. Restrepo
Veronica Blackwell 

Hairston
Veronica Greenan
Verquan T. Mcnair
Vicki Regan
Victoira B. Berner
Victor Norwood,Jr.
Victoria Crescenzi
Victoria G. Hommes
Victoria Haas
Victoria L. Boyle
Victoria Louison
Victoria M. Conti
Victoria Vele
Victoria Williams
Viktoriya Y. Won
Vincent G. Vitolo
Vincent J. Bailas
Virginia S. Coffield
Virginia Tuller Weiner
Vivienne Feng
W C. Alice Wolf Alice
W. Sullivan T. Jessup
Walter Q. The’dos
Wanita S. Rose
Lipscombe
Wayne Raheem 

Reid-Riketts Jr.
Wendy Dillon
Wendy J. Welch
Wesley I. Cappiello
William B. Cohen
William C. Biggs
William J. Mcguire
William Mohr
William R. Timoney
William S. Wilkins
Willis S. Mathewson
Wimberly Justin
Winiifer S. Wharff
Wynonna Smith
Yana Goichman
Yarilis Rodriguez
Yasser T. Sioufi
Ysaye M. Barnwell
Zachary A. Jackson
Zachary A. Kornfeld
Zachary D. Nelson
Zachary L. Morris
Zachary Robert Noddin
Zachary S. Bazile
Zachary S. Knower
Zachary T. Eisen
Zachary T. Piacente
Zachary W. Lapes
Zane Pais
Zanitra M. Rogers
Ziare Singh
Zoe A. Manaloto
Zoe J. Choi
Zoran Radanovich
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